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Drurp Dane Cheatre. 

Tue Tragedy of Hamlct was ably acted last night, Mr. Kean sup- 
porting with his usual talent, the character of the Danish Prince.— 
Afterwards, the melo-drama of Tekeli gave much delight by the ge- 
neral excellence of the acting, and the other attractive points.—There 
was a good house. 





Covent Garden Theatre. 

A new Comedy, in five acts, with songs, was produced here last 
night, for the first time, under the title of “‘ Pride shall have a Fall.” 
This Piece was received with considerable favor’; and, in some degree, 
deserved the applause it met with. ‘There is talent displayed, but 
little knowledge of dramatic rules. Scenes and characters were of- 
ten presented without any adequate introduction ; and the audience 
were left to gather their meaning as well as they could. There was 
occasionally some flagging ; but, generally, the dialogue was lively, if 
not brilliant or free from common-place. ‘There were many well- 
known puns, and jokes. Amongst the latter we may instance that of 
Sueripan’s story about “ left-off habits,’ put into Mr. Jones's mouth. 
We think this Play, even with such mixed merit and weakness as it 
possesses, will, by dint of the excellent acting, and the musical talent 
of Miss Patron, Miss Love, &c. have a short-lived favor with the 
public. We have not space to-day to detail the Plot, which is in- 
differently woven: but on Saturday we may, probably, give it ; as on 
that day the Piece is to be acted for the second time. ‘The Prologue 
was spoken by Mr. Connor in the character of Doctor O’ Tool; and 
the Epilogue by Mr. Yares, in his character of the Play; and in 
which he gave excellent imitations of various performers. ‘The Duke 
and Ducuess or Gioveesrer were in their box ; and being recognised 
by the audience, respect for the Royal Family induced a call for “ God 
save the King,” which at the request of Mr. Kemntr, was delayed 
until the close of the Comedy, when Miss Paron, Miss Love, Mr. 
Pyne, and the whole chorus singers, gave the anthem.—The house 
was crowded. 





CosmoraMaA.— A total change has taken place in this Exhibition, and amongst 
the pleasing and instructive Views now exhibiting, are three of very great 
interest—the Church of the Holy Sepulchre, at’ Jerusalem ; St- Paul's, at 
Rome; anda general View of Rome.—Regent Street. 


“Printed & Published by E. Tuomas, Denmark-court, Exeter-change, Strand. 

















Theatre Ropal, Codent Garden. 
This Evening a Grand Performance of 


Antient and Modern Music, 
Under the Direction of Mr. Bochsa, 


Who has engaged the Theatres Royal Drury Lane and Covent Garden, 

for these Occasions. 

The Grand Orchestra, erected by Mr. SAUL, for these Performances, 
has been newly designed and decorated by Mr. GRIEVE, to cor- 
respond with the Splendid Embellishments of the interior of the 
Theatre: 











PART I. 


The Selection from Handel’s Sacred Oratorio, 


Aeis and Galatea. 


Overture. 
Chorns—O the panatee of the plains. 
Recit. and Ai:. Miss Stephens...Hush ye pretty warbling ehair. 
(Flageolet Obligato, Mr Harvey) 

Recit. and Air, Mr Sapio—Love in her eyes sits playing. 
Reeit. and Air, Miss Goodall—Shepherd, what art thou pursuing ’ 
Chorus—Wretched lovers, quit your dream. 

Recit. and Air, Mr Bellamy—O ruddicr than the cherry. 
Recit, anil Air, Mr Braham—Love sounds the alarm. 
Recit. and fvio, Mrs Salmon, Mr Braham, and Mr Bellamy—The 
locks shall leave the mountrins. 
Recit. Mr Braham—Help, Galatea. 
Recit. and Air, Mrs Salmon—Heart, the seat of soft deliglit. 
Chorus—Galatea, dry thy tears. 





Between First and Second Parts, 


Fantasia, Corno, Mr. PUZZI........ atdoccd USE. 
Duet, Mr SAPIO and Mr SINCLAIR, (Adelasia e Aleramo) Mayer 


PART H. 


A SELECTION 


OF SACRED MUSIC, 


Opening of Te Denm.....c.cecoe ceseccececes . Graun. 
Recit. & Air, Miss Tree—Retarn, O God ‘of Hosts "[Samson] Handel 
Recit. & Air, Mr IT’. Welsh—He layeth the beams. [ Redemp. | Handel 
Duetto, Miss Paton and Mr Braham—Qual anelante...... Marcello. 
Recit. & Air, Mrs Salmon—So shall the lute and harp awake Handel 
[Accompanied on the Harp and Organ by Mr Bochsa & Sir G. Smart ] 
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Reeit. & Air, Mr Braham—Sound fra ah arm. (Judas Mace. — 


Chorus —We hear, we heari..s....eleseccececeres  UDuresese do. 
Air, a Stephens—Pious orgies. peiisintassc-eraneed RO ccsasesenss do. 
Air, Mr Sapio—Oft on a plat....esseeees {tl Pensieroso]... or @. 


To end with, (first time at these Pbrforsndisiven) 
A GRAND ODE; (MS) 
In Honour of His present Majesty’s Accession to the Throne. 
Composed by Doctor CROTCH. 
In which an Orchestra of Harps will be introduced !! ! 

The principal Vocal Parts by Miss Stephens, Miss Goodall, Mr Bra- 
ham, Mr T. Cooke, Mr Hawes, Master. Longhurst, Mr Bellamy, 
aud Mr T. Welsh. 

Between the Second and Third Parts, 


Fantasia, Lombardo Mandolin, Signor VIMERCATI 


PART III. 
A GRAND 


Miscellaneous Act. 


To commence with, (for the 2nd. time) the celébrated desctiptive 
Overture of the Chase of Henry the Fourth, by Mehul. 


Air, with Variations Mrs Samon—O dolce concento ..... ves Mozart. 
Flute Obligato, Mr Nicholson. 

Duet, Miss Stephens & Mr Sinelair—Together let us range the fields. 

Song, Mr Braham---Smile again my bonnie lassic......+sseeee Parry. 

Soug, Miss Paton---Mary of Castle Carey. 

Duet, Miss Tree & Mr Sapio---Ah se de mali mici. [1 Tancredi]} 
Rossini. 

Song, Mr Sinclair—Has she then failed in her truth... ....... Bishop. 

Licho Duet, Miss Stephens and Mr Braham..... [Zuma ]}.... Braham. 

Grand Chorus---Hallelujah......000e++[ Messiah ]......+0+. Handel. 





Miss Paton—This charming young lady was the only female singer 
of Covent Garden Theatre.who came forward to contribute her talents 
at the Covent Garden Fund Diner. The Royal President,the Duxe or 
York, we understand, had previously expressed a great desire to hear 
her on this occasion ; and she accordingly gratified his Royal Highness 
and the Company, by singing her favorite song of “ Mary of Castle 
Carey,’ This sweetly executed air gave such universal delight, that 
it was encored with thunders of applause. Nay, there was a desire 
for its repetition a third time, but Miss Paron was compelled to hasten 
to fulfill her engagement at Drury Lane Oratorio. His Royal Highness 
then contented himself with proposing the fair vocalist’s health, 
which was drank with enthusiasm. 
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Gy Permission of the Lord Chamberiain. 
CUheatre Roval, BHay-Market. 
MR. THELWALLS 


ORATORIC CAL AND CRITICAL LECTURES 
SHAKSPEARE. 


AND 


THE DRAMA. 
LECTURE H—This Day, FRIDAY, MARCH i2, 1824. 
, ; PRELEMINARY RECITATIONS. 
MELO-MONO-DRAMATIC PROLOGU E—Ontainat. 
COLLINS’s ODE.—THE PASSIONS. 


With Critical Observations on the Lyric of Daypen, Pore, & Coiins. 











‘ LECTURE.—P ART I. 
Oraterical Disguisition on the Roman Tragedies of SHAKSPEARE, ADDISON 
and some Modern Dramatists. 
JULIUS CAESAR ; ANTONY ‘& CLEOPATRA ; CORIOLANUS ; CATO. 


Classical Grandeur of the Roman Inpersouation of 


The Late JOHN KEMBLE, 


General Critique on the Merits and Peculiarities of a great haloes of 


MRS SIDDONS, 
Beauties and Defects of the Kemble School. dirtlierte < on Schoals of Acting : 
Essential Distinction between Mannerisms anc Excetlencies. 
Passing Observations on 
. 7 x 
YOUNG, KEAN, & MACREADY. 
Howard Payne's Brutus ; Knowles’s Virginius, Caius Gracchus, §c. 
Consequences of the Mono-Dramatic Passion of certain Actors. 


PART -H, 
RECITATIONS, with Criticisms of the Oratortcal Portions, &¢. 


JULIUS CHASAR. 


Marullus to the Populace—Act I. scene I. 

Cassius to Brutus—Aet I. se. I. 

Brutus, ‘* Not an Oath,”’ &c.—Act 2. scene I. 

Antony's Soliloquy over the Bleeding Body of Cesar—Act 3. scene 2. 
ANTONY’s ORATION—Act in. Scengin ” 


Doors open at Seven—Begin at Half-past Seven precisely. 
Boxes 5s.—Pit 3s: —Gallery 2s. 








LECTURE III_——WEDNESDAY, MARCH 17. 
THE HISTORICAL PLAYS OF SHAKSPEARE. 











